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Jobs 

In a lot of Biographical films, often the director and cast are afraid of portraying 

their subject matter in a negative light, especially in the recently deceased, due to 

personal biases. And if there was someone a person had more personal biases towards 

than Hitler and Stalin. The man pushed the electronics industry faster than anyone 

expected, created a home computer system for the everyday individual, and developed 

the iPod. He made a lot of enemies, and lost a lot of friends by the end, but the movie 

doesn’t portray him as a tragic hero, he certainly had a lot of flaws, flaws that made him a 

nightmare to work for. But these flaws only served to make him more human, more 

relatable, and it is his greatest action in this film, that really drives down his motivations 

and reasons behind every single action he makes. 

If I were to use a single scene from this movie to show people just what kind of 

man, and movie this is, I have just the one. Steve Jobs had just made a deal with Mike 

Markkula, an Angel Investor who got wind of Steve’s business and was interested in 

helping out. Everything seemed to be moving along great now that they had ample funds, 

when his girlfriend, Chrisann Brennan, drops the worst bomb any entrepreneur can get at 

this time: She’s pregnant. This is especially terrible for Steve because he’s having an 

extreme conflict of personal baggage. Since his foster parents adopted him, Steve has had 

a serious issue with rules and authority and has been trying to find a way to prove that he 



can succeed his own way, without following the orders of others. He can’t accomplish 

those goals if he has to take time out of his schedule to raise a kid. But he also knows 

what it feels like to be abandoned by your parents and knows just what kind of life awaits 

a kid with that kind of history.  

The scene has Jobs discovering the pregnancy, rejecting responsibility, and his 

girlfriend finding solace in his friend Daniel Kottke while he has a mental breakdown in 

their bedroom. The slow, back and forth editing of the shots between Chrisann and 

Daniel shows the depressing, but comforting feels of their relationship as the editing goes 

back and forth between them. This parallels harshly with the shots of Steve, with constant 

rapid cuts between shots, showing a fracture going on. It clearly feels like the shots were 

meant to go between Steve and another, but he’s all-alone right now because he’s shoved 

away his friends and loved ones.   

Even ignoring the editing, it shows Steve’s thoughts without hearing much except 

for accusations of adultery. The scene begins with a shot of his hands peeling carrots, but 

the minute the word “pregnant” is mentioned the camera doesn’t cut to a profile shot of 

Chrisann, the camera pans, showing Steve’s attention being pulled to the topic. The 

change in tone and Steve’s personal outlook is especially evident when the very last shot 

before this scene was panning scenery shot of the city lights outside, showing possibility 

and hopes and dreams. 

After Steve hears the news, the camera begins to focus longer shots on Steve, 

whether from the front or behind, and Chrisann is shown smaller and smaller. This 

clearly is used to represent how Steve is already shutting her out the second he hears the 

news. In fact, the shrinking shots don’t actually begin to happen until she brings up 



responsibility, which also draws us a shot of Steve’s head turning to look at her, which is 

ironic, since the minute his physical attention gets focused on her, his mental attention 

tries everything it can to ignore her. Then, when he finally makes his decision, that her 

problem is not his, that he won’t take responsibility, we see a close-up profile of Steve, 

which precedes a shot of them both, with Steve appearing taller than her, thus showing 

the fear and weakness Chrisann is feeling in his presence.  

The acting is also beautifully executed, with Ashton Kutcher putting on his best 

performance yet. He sells himself as Steve Jobs, showing every complex emotion that 

goes through his character’s head, often without even uttering a single word. It becomes 

sympathetic watching him trash his room as he looks at himself in the mirror and we 

watch his mind become reassured that he has to do this if he’s to prove himself. It 

explains every unreasonable drive for perfection he makes. Everything must be perfect 

because if he fails then he will have given up on this child for nothing. He must make this 

sacrifice mean something. And he makes us want him to succeed because of that 

sacrifice. The editing and acting put us in the situation and make us agree with him that 

these are the decisions that must be made. He root for him to succeed because it’s our 

morality on the line as well. 


